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METROPOLITAN MUSEUM OF ART houses; and so general was the practice of 
( the characters with roval attri- 
ae ites that even n B bli ilscene and these 


were Widely used—Solomon and the Queen 


COPY RI O34; of Sheba and Esther and Ahasuerus were 
Re \N 2} EUM OF ARI made to bear strong resemblance to the 
r the r molt Stuart sovererens As a rule the design con- 


rop n Museum of Art sisted of a king accompanied by a queen 


\ UE ea : ro | bate Nev nd roval retainers set against a background 
Members of the Museum without Of castles, blazing suns, and birds, beasts, 

' n4 pt of the subscriptio fish, and insects familiar to the English 

s S enty caterpillar, which was 

Apies are | i i; + I. The exotic character 
= ee ' ‘ c. is ; _ iM a es attributed, at least in 
entered Second ( \| r | 2 that was evinced at this 





he Post Office, New York, N. Y., under Act of time in Italian gardens; to this source may 








“s ; be traced the fountains and fish pools that 
eenerally appear. Needless to say, the con- 
ception was extremely naive but the 

CONTENTS execution required for success a perfected 
ry ( | L View h workn p, 
Jk ( ! | \] ( iW charn hat Lac Oo 
Museu \ e sn s this of em- 
S4 roidet ( Nac lections 

( \ | [ ‘ Y 
bw . ! . ( | ( h em- 
\ H I | S ( t 1) en 
P Ol rr n ad ) Miu Bi ne 

\ late Mrs. H. H. Sheat ) 

\ ) \I C. E. Adams.? Eac W le with 
np ‘ { ( nad 
1d ( ho with 
I ‘ 

7 , { ( | AX 1\ 
a ron e | 27 1 provides 
Ex] 0) ‘ ramonat robes trains stand 
ou Ss LO SI | © te | queen § 
parasol WS hadow Is si na 
del te framework form crown and decora- 
IWO GIFTS OF EMBROIDERY eee 8 aa aA ipa dieses gies ; 
Lions na collar ind cu re ornamented 
\ I Pan pe ore V ny me Cpo ed In comer 
[ [ l | nel ut St rt r I ppedat \ one with 
riod W n Worl hich der ed LOOT pen nd ndows n le of mica 
areneen I [ ) Wor ! B eC! on urd Drancl fish Nin 
Cie pP) I vera he p dd l oOprod ( | nedve-« clo Cd pool Sn || Tre Oom- 
effect « h rel \s the dk 1 | ppilv with gian vers, and animals 
ed in the main of gro HW figures, the n lifelike representation fill the corners. All 
eifect Was not nl I ssembly of dolls this 1s rried out in silk and metal threads, 
particular] is Materials fore lon totl e field to which are added pearls hy ids nd some- 
f embroidery were added to give an appear times bits of glass, on a cream satin ground 
ance of realism. Favorite subjects were those Dated examples of stumpwork have been 
connected with roval personages, which was Acc. nos. 37.65.1. 2. Shown this month in the 

entirely natural since much of this worl Room of Recent Accessions 
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found to lie for the most part between the 
vears 1040 and 1660, and to this latter 
period the larger of the Museum’s pieces be- 
longs (see illustration),? for it has on the 
canop) a date which, though the last figure 
is doubtful, appears to be 1660. The smaller 


embroidery, judging from the form of the 


Ogden L. Mills.* 1t shows a bold pattern of 
flowers, stvlized leaves, and ornaments 
worked in bright-colored silks and metal 
thread. Variety is afforded not only by the 
colors but also by the kinds of stitches, tor 
while the flowers are carried out generall\ 


1 


in satin and long-and-short stitch, the stems 





STUMPWORK PICTURE 
POSSIBLY REPRESENTING ESTHER AND AHASUERI 


ENGLISH, DATED 1000 


doublet, might well be some twenty vears 
earlier. were it not that the subject at any 
time might have been taken from a portrait 
or engraving executed long before the work- 
ing of the embroidery itself. 

\n altar frontal embroidered on white 
silk backed with a heavy canvas, in all 
probability Italian work of the eighteenth 
century, is arecent gift tothe Museum from 


2 Possibly a representation of Ekstherand Ahas 
uerus. See Esther 18. 1-15 

\ printed label on the back of this piece 

States that it was shown at the Glasgow Inter 


national Exhibition of 1901 


ry 


are embroidered over what seems to be 

parchment foundation, giving an effect of 

slight rehef. Ornamental motives worked tn 

metal thread show fillings in different pat 

terns, which serve both to diversify the de 

sign and to give it acertain formality. Th 
' 


this piece was made for ecclesiastical use 


established by a medallion, partly painted 
which, though it shows signs of wear, d 
picts clearly the Virgin with the Child 
her arms, surmounted by a crown 


FRANCES LITTLI 
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[Hk GIFT OF A MORTLANKI \ COLONIAL SILVER 
IAPESTRY PRENCHER SALI 


1s | I 
Mi nvr , ) 1} yan r |} ? ) " 1 YyemM 
\i al | IX SS¢ CT ( 0 CTOUS ¢ tL 1m memor 
\ 4 ) ] 
1) \ ( i \ B \ Rensselaer ) th 
( \. Zabris ( r ty het led this montl 
7 ‘ 
} Vir sk te SS 1S Sucl rms 
, 7) 
‘ ‘ ( ered Olonial silver 
tt from the n Vork, have not previouslV Deen represented 
| 1 1] t - lh, { 
| ! eC e permanel Oe nm, and the present 
\ ] » + ] +) 1 twee 
War ne example most Welcon cquisition 
T 1 
( n \gamel 1 | : 1 propor CLOSE related 


sh pro pes hehthy earher date 
| \ t S Ol ¢ | rms 0O ! ( TK i I | 
ik Hor Mor with tapered sid ented rin 
rH \ord 1 Earl of Pe 1 bas VY pronouncs ve bands 
rly ow Dravton He S n d droons 
ear WK Nor my shire, wher o| raded mo ( e shallow 
il ren [he I lepress re | nd p } 

rdetr n Mordaut work 1 rele Irun 
Penel d rot Bar Within the | he piece is punched 
beat lhomon he mark ot | ( ’ | k (1705 


ri work of Francis Clei son Coen len | lversmith an 
582 S Gi ! y| ron ymmetime official \lb Jacob inherite 
O24 | ‘ } ot his d } cted as DO | cr ind radition of public ser\ 
( Y Mortlake manufactor' ce. At the age of fifteen he was appren- 
Sever sets Were woven from his Roval ticed to Charles | Roux, silversmith o 
Horses cartoons: none of the tapestries ex New York: but his subsequent activ as 
however, can claim an earher date widerman, constable, justice, Mavor of Al 

hat \ las tentatively been placed ban and member of the Albany Com 
tween 1000 and 1080 mittee of Correspondence may well account 


lhe Agamemnon and Cassandra hangin for the relative scarcity of silver bearing his 


] } | t ) ] th riste { . } 
ming Inique among the Dravtor mark.? In the digi of his career as at 
] ] ] {1 . : | ] ‘ 
House } itl the Mortlake shield ap ccomplished craftsman and a zealous ¢ 
pear I he edges. The Victoriaand = zen, Ten Eyck invites an application of the 


\lbert Museum in London also owns ; ixiom, known to the French, Orfévre me 
rtoon, but it i 3) has. In 1788, like many another New 


not from Mortlake, bearing, as it does, thi York Antifederalist, Ten Evck vigorously 


apest! rom the same 


words ‘“‘“Made in Lambeth n the lower protested the new Constitution and with 
dex thers signed a petition claiming it a form 
HN GOLDSMITH PHILLI repugnant to the principles of republican 
“yee . eovernment 
, - iat ‘re renews | neraved upon the body of the sal p- 
1 ne I I e Roo 
f Rec Ol \ no. 37.108. H.2% diam. 4! 11 
| if vever rf ¢ sand \ J (; ] } }} ra 
The tra ( I rst t S O XI 2),~p 92-104 
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ear the Is D'?M, which may safels 
scribed to Dirck and Margarita Ten 
Broeck of Alban) \s were his tather and 
grandfather before him, [Ten Broeck was 
flicially active in the important matter of 
Indian aftfairs—an importance arising in no 


ble 


Strategic 


from. the fur trade 


\lban 


on. Perhaps it was the 


rt profita 

loca- 
accru- 
1 March, 1715 


to Visit 


which tound such a 


advantages 
ng from his appointment 11 


“oood and sufficient person 


] ] } 
bucks, and doe skins as 


and inspect all deer 
shall be 


honorarium of one h; 


eCXPOst d LO Sale 


VERA e) » 
SN Ne ee ve 





\ SILVER 
BY 


IRENCHER SALI 


JACOB TEN EYCK 


that to Margarita 
\s 


im- 


encouraged his marriagt 
Cuvyler November of 

May \lbany 
mediately preceded Ten Eyck in that office 


in the 


Sad 


me Vear 


{ h 
OT O| mm ne 


from 1740 to 17 
Margarita’s sister Catharvna was the 
of Jacob Ten Evck, a relationship that lends 
further plausibili interpretation of 
the engraved initials on the salt. 


Wile 


tv to our 


The design of our piece vik 
transitional between the monumental salt 
of the Middle Ages and 
tvpes we have inherited from the Georgian 
era. With the incursion of renaissance pat- 


represents a st 


the small paired 


terns the great banqueting hall of English 


mediaeval architecture gradually dwindled 


to the status of a mere entry. Its function 
For the facts given above see | len Broec 
Runk, The 7 Broeck ¢ New York 
1507 Da 1m ind Mur 1 ) Vv (A 
inv, 1854), p 2, and vil (Albany, 185¢ 
' 5 
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was usurped, during the seventeenth and 
eighteenth centuries, by a dining parlor de- 
signed for more restricted ceremonies. With 
the need for a more personal dinner service 
of the new ar- 


In turn, gave 


to complement the privacy 
the standing salt 
id 


1a 


rangement 


wav to the individual salts as we know 


them 
I} 


this respect is clearly explained 1 


le significance of the term trencher in 
n the in- 
structions prepared for the ruinously ex- 
travagant feast which marked the elevation 
of George Neville, brother of the Kingmaker 
to the archbishopric of York in 1460: ““When 
vou have carved vour first freshe meate, be 
tur salts on 
maner. | Then 


take vour brode Knvfe in vour rvght hande, 


vshe or fleshe, then make vi 


irst uncover vour salt. 


thy 
LIS 


and with the povnt therof take up one 
Trencher, and lave it on vour Napkyn’s 
ende in vour lefte hande. Then with your 
brode Knyvfe take a little Salt, and plane it 
on vour Trencher, tvll it be even. Then with 


vour brode Knvfe cut vour Salt quadrant 


Such instructions were occasionally echoed 
in contemporary books of “‘curtesy”’ and 
‘nurture’ to guide the etiquette of those to 


whom the large salts were not immediatel\ 


Its humble origin as a segment ot 


ICC ssible 


bread 1s quite lost, in all but name, in the 
pleasing design, competently executed, of 
ur acquisition 


VIARSHALL Da 


IDSON 


\ HAPSBURG LOCKING 
GAUNTLE! 


\mong the current exhibits in the Room 
A\ccessions is a gauntlet of un- 


which was purchased at the 


ft Recent 
usual interest 
sale of the Frank Gair Macomber collection 
Christ A. Za- 


briskie and generously presented to the Mu- 


n December, 1936, by an 
seum 

Phe gauntlet is of a specialized tvpe which 
1, the distal finger plate 


a turning pin on the wrist 


closes upon the hank 
being locked by 
Such gauntlets were worn in the tourne\ 
with wooden maces and blunt swords and 


were locked about the grip of the weapon so 
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and that the knight could not be disarmed. In when the hand ts closed and which ts locked 
r de- some contests this defense was not allowed by a turning pin. The twelve elements 
Vith hence it is sometimes called a “forbidden which the gauntlet is built make it con 
‘Vice gauntlet.” For example, one of the clauses fortably flexible, and it is light in weight 

ar- inan “Action of Arms,” dated 1554, reads twenty-five ounces. Parts of the strap 
rave “He that hath a close gauntlet, or any which the glove (lacking) was sewn are pres 
now thing to fasten his sword to his hand, shall ent on the cuff and on the terminal thumb 
haue no prize.”’ lame. The rivets, including those which 
rin Our gauntlet ‘figs. 1, 2) resembles in con- cure the lining straps, are of steel pp 
In- 
CX- 
tion 
ker, 
hen 
, be 
-on 
hen 
ide, 
one 
n’s 
our 
oe 
ith 
ed 
ind 
te 
el\ 
ol 
he 
ol 
FIGS , 2. LOCKING GAUNTLET, GERMAN (AUGSBURG \ Be fr 1540 
struction a close gauntlet belonging to the with brass. The laminated structure 
m suit of Philip | lof Spain in the Royal Armor. metal is visible at the edges of several of t] 
n- at Madrid (A. 189). Its cuff, tubular and lames. The steel was originally high] 
he widened at the proximal end, is forged in ished, for its mirrorlike surfac ret 
n one piece and has a corded border. [he where the lames overlap 
a- thumb, of two lames, is embossed at the The gauntlet was etched bi spe 
u- | joints—the terminal lame being turned un- — rather than by the armorer. [h 
der and etched to simulate the nail. The by the fact that the overlapped area « 
h metacarpal defense consists of five lames anterior thumb lame is decorated part 
te pivoted to each other at the sides. Adjacent which would be concealed when the element 
t. are three longer lames with cabled ridges at was assembled. The etched motives, whic! 
2 their hinder margins, and beyond these a include narrow borders. enclosii ( 
d still deeper plate which overlaps the cuff drawn foliate scrolls on a seeded grt 
0 are mercury-gilded. [The prominent 
Sir William Segar, Honor; military and ci 
iti al Ss MA par ee ew of the ornamentation is the sunken p 
180. . : which simulates slashes in the 
IAQ 
> 
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p ( lor elles oO Be seen ( nce 

ed Hapsburg rmore! [he border (figs. 3, 4) also appears in the 

holon ( 170-1532 he harnes \lbum, in the Stuttgart Public Library, « 

t Duke Freder Hot the Be the Augsburg etcher Jorg Sorg (who etched 

n Zeug! he olw | scribed rmor prepared for the Spanish court). In 

oO Daniel Hopfter responds in many di this connection it is interesting to note that 

tails to slashed” harness in the Metro sIX harnesses in the Album were etched by 

volitan Museum. This harness bears. the Sorg for Koloman Colman’s son Desiderius 
mark of Kolon Colman 1 ar 


and among the who received many commissions from the 


a 
the firestone Spanish 


Nn court Phe legend describ ng the 











i becom h with this tvpical border 1 is that 
lees of the Hapsbur \nother armor he harness belonged to Don Petter Dawil 
\ lashed decoration, structural d nd that it 


Which relate to our Colman harness, is in the armorer Hans Lutzenbers It 
he Musée d’artillerie in Paris (( 


179) and — all ikelihood made by court order. Lutzen 
{ 11515 and ascribed to Giuliano II or berger married the widow of Koloman Co 
| zo II Vex man soon after the elder Col death 
| narrow etched bor r relerred to 532. The late Wendelin Box I 
e description of the INTE chat Cl or ot the armor coll \ re 
of armor in Madrid, Vi nd this rds that Lutzenberger worked with De- 
Museum, made for the Emperor Charles \ sider Colman—‘‘Waiserlicher Harnisch 
r for n Philip Il. It was drawn free macher’’—up to 1545, in wl ear he 
nd conventional space filler—and was established his own workshop. Thi facts 
link ourgauntlet with the Colm: nd Jorg 
Ar asa Th any o Sorg, and therefore with the Hapsburg court 
( wis and Aves Portlat Ucister 
Mining 12 , . . Q 
Lor 
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ance No attempt 1s being made at this time to the set which follows the Guide most faith 
n th attribute the gauntlet to any particular per- fully. Three® of the sets were ordered bi 
rv, of sonage. It was formerly in the collection of Flas Hasket Derby, and the fourth! w 
cched Samuel H. Austin of Philadelphia—having made tor Joseph Waters. It 1s to 

. In been sent to America for exhibition at the that the quality of these several chairs h: 
that World's Columbian Exposition in) 1893 not been surpassed by any American ex 
d by when it Was part of the extensive arms and imples in the Hepplewhite stvl n tl 
‘Trius irmorcollection formed by Richard Zschille onnection it may be interesti to add 
1 the Privy Councilor of Grossenhain, Saxony. Un- 

the fortunately we are unable to trace its prove- 


nance further. During the last century and 
alas, even in our dav, detachable elements 
of armor were taken as souvenirs; and gaunt- 
lets, especially exchange pieces like the one 
described here, could easily be removed 
The harness to which it belongs will prob- 
ably be located ultimately. Possibly it was 
made for Philip Il or even for his father 
Charles V. The emperor took his armor 
him when he abdicated and retreated 
to San Yuste. He mav have toved with this 






rv gauntlet, reflecting upon the occasions 


when he wore It Pees, 
; ; WR. 
STEPHEN V. GRANCSAY 


fesse ss 5) 
Pee 
A PAIR OF SALEM CHAIRS 
\mong George Hepplewhite’s designs 
ublished posthumously by his wife Ali 


n 1788, are patterns for shield-back chairs 
rom which are derived some of the happiest 
lorms of seating furniture in the clas 

manner. Plate Il of the Guide! displays two 


vpical examples; and tn the first decade ot 





he American republic one of these served FIG. |. CHAIR. HI ; 

val s the model for a pair of Salem chairs re- SALEM. LATI 
la ently purchased by the Museum.2 Com 
for parison of them (see fig. 1) with the engray that recent scruti 
In ng (fig. 2) provides evidence ef the Amer chairs sometimes referred I 
n an crattsman’s subservience to the best Salem chairmaking has reve 
)| - ontemporary models, vet reveals his. sh have had tormerly. three rved 
th ind dextrous independence in numerous ck centered in an otherwise open 
‘a- tails; furthermore the maker has imbued his lhe exposed wood 6 I 
e- work with a spirited grace and a distinction hogan nd appt 
e- of line which are lacking in the original rnish. [The me 
h attern kably of Amer st 
T Four sets of chairs, all originally owned underbracing inthe formof tr 
ts n Salem, comprise the known variants fron of white pine held 
rg Hepplewhite’s design. Our chairs are fron 

/ ( Va r rev ( 

ne ila p, , 
\ ) ° 1,2. Lee | | 
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Ih it covering has lately been re- 
placed with pink and blue striped silk, con- 
emporat n date with the trames;: it ts 
ened he tront and sides by a doubl 
row ol brass nails, in the manner depicted 
he engraving « SS 

lhe chairs are of interest historically, hay 
lg Deen ll whed D\ Khas Hasket Derbi 
LF ollow rad fror Harvar 





FIG. 2. ENGRAVING FROM 
HEPPLEWHITI GUID TOO 
Derby traveled extensively abroad, and 
after the Revolution his fleet of sailing ship 
went to the Orient and the Indies, trad 


ing rich cargoes that made their owner th 


1¢ 
wealthiest England. His 
Salem was noted for its spacious 

nee McIntire 


irved extensive portions 


citizen of New 
house 1n 


ness and elegance; muel drew 
the final plans and c: 
of the interior. Existing bills and inventories 
indicate how varied were the sources of the 
furnishings. Stephen Badlam of Dorchester 
Mills, the Skillin brothers of Boston, and | 

and J]. Sanderson and Samuel McIntire of 


Salem rendered generous bills making 





for 
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furniture or for carving. Other pieces were 
purchased in Philadelphia and London.’ In 
1799, within the very vear of the 
of the both Mr 
and the contents of the 


died 


dispersed by 


completion 
Mrs. Derby 


Mansion Were 


house, and 


tion. Our chairs were two of 
purchased by the 
son-in-law, ( Nathaniel 


AUC 


former owners’ 


\\ est He 


aptain 


OO Was a prosperous merchant and an able 
Mavigator besides, having commanded the 
Black P) during the Revolution and 


r was the first 
world.® In 


Vinerva; the latte 


Salem vessel to sail around the 


owned the 


1tSo1 Captain West built Oak Hill in Pea- 
yody, upon land which his wife Elizabeth 
had inherited her father. The house 


from 


| 
i 
was long distinguished tor its splendid rooms 


n Me Intire.* In 
SuO the Wests were parted by divorce, and 
ter Captain West’s death 


mn 


based « designs by Samuel 


the chairs were 


West 


nherited by his grandson, William ( 
From the estate of the latter’s widow came 
ne pair Of chairs recently acquired by the 
\iuseum. 

[he chairs are shown this month in the 


) ‘ 
Room of Recent 


will 


\ccessions afterwards 


nd 


Salem turniture in Gal- 


upplement the 


ery M 3, where the architectural elements 
re attributed Charl Bulfinch and 
Samuel McIntire 
JosEPH Downs 
GIULIO CAMPAGNOLA 
Ihe Museum has in the last few vears ac- 


quired three of Giulio Campagnola’s en- 


gravings, the Ganymede, the Young Shep- 
herd, and the Old Shepherd,' which take 
their place in our print collection beside the 


John the Baptist, the Shepherds in a Land- 
and the Christ 
[hese prints were made by 


scape and the Woman of 
Samaria one ol 
the most charming and elusive wonder chil- 
dren of the Renai 


SSance 


Fora detailed account see the correspondence 


in dntiques, vols. XViIt (1930), XIX (1931), XX 
1931), XX1 (1932), XXVI (1034 

R. H. Kettell (ed Earl {mertcan Rooms, 
1050-1558 (Portland, Maine, 1930), pp. 135-149 


| hree of them are now in the Museum of Fine 
Boston 


Dick Fund 
Xc 


Now being 


cessions 


shown in the Room a 
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were Giulio was a product of the university life | home to teach or study anywhere in wi stern 
n.? In of Padua, where he was born ten vears be- Europe. Padua retained this international 
letion fore the discovery of America. There were character later than most of the European 
derby then three outstanding universities in the universities becausethe jurisdictionot Venice 
were West—Paris, which was the greatest, Ox- protected her toacertain extent from ¢ 
Wo of 
ners’ 
He eer. 
able 
1 the 
and Iviives 
© AMPAGNOLA 
lirst AN TENOR EVES 
In 
Pea- 
beth 
ouse 
OMS 
In 
and 
Vere 
est 
dme 
the 
the 
irds 
sal- 
nts 
ind 
ic- 
n- 
)- 
ke 
he 
d- 
ol 
oy GANYMEDI 
i]- ; ben ot 
) ENGRAVED BY GIULIO CAMPAGN¢ 
ford, and Padua. It was to Padua that all astical censorship and ‘ 
c Europe went to study civil law and medi- — studies to proceed vy e Church 
cine. We of today can hardly realize how curbing the teaching of medicine elsewher 
s, international the life in universities used to Vesalius taught anatom' Padua. QO 
be, when Latin was the language of lectures Elizabeth’s phy: n, John ¢ 1W 
¥ of all learned books, and of much intellec liam Harvey both studied there. T] 
f tual talk. Any man who knew Latin—and if students and teachers, some of th 
that meant anv man of education—felt at wealthy, who came there t 


_ 
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LITAN MUSEUM OF AR] 
ving first read Poe, met his undiscovered sel{ eve View, convincing « m ( 
it Hel- | Is it not Strange that Venice. in th midst giddv. When Gioroj, Wi ; 
Neads | of her lagoons should have been the first Stroll on the ma nland he 
Yenais 


Itahan town to Produce a schoo! of land t} , 
scape paintings The Venetians even in the 


addition to that. th 


( 
 ¢ imu nN ( ( 
rectly fiteenth century looked at their citwv wit! to his foot wit] re 
lifted 
‘ 
With 
n the 


Ppears 
h the 
’ him, 
Ws’ 


Cluge, 


1 the 
n the 
ough 


the | 
and 


JInt- 





[THE YOUNG HEPHER 
EN¢ \ B LI CAM 
eve for peculiarit je d par lar Ws n 
e the mediaey il eve \ 1 Saw ¢ | n 
Pes and svmbols. ( ITPacclo probabl st | I 
| [HC OF The firs Painters ton Ke liWil [ livene cr 
AINtINg e kind of city ew which later I H \\ 
| Vi Kt Ns sc Successtul] yrod ed in Ger (; » ~p 
nany, England, and even Poland. In rse¢ \nd G 
] cCOopO da Barb rl produced I C Wood I lther I 
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es them as different as can be trom 


the runners and boxers of contemporary 


Florentine art. Is this difference due to the 
hat the Florentines could use then 
wide squares tor p ng rough-and-tumbl« 
games of football, while the Venetians had 
vardly so much sidewalk to stretch 
heir legs ¢ Phe marble Adam which Fullio 
Lombard t » Venice during Giulio 
boyhood, and which the Museum lately ac 
quired, shows the ripe languor of t] ve. It 
would seem as tl h the Venetians did ne 
carve or p t much athletic action until 


rhaps this davdreaming, this atter-dinnet 


recommended 


1O mitated their action. since he. stand- 
fish aesthete that he w W lot torn by 
inything like their inner tension 
A large proportion of the subjects of 


Giulio’s prints cannot be related to any def 


sible, or mythol- 


nite event in history, the | 

Op" \ ing shepherd sits D i ret I 
old shepherd pillows his head again pacl 
saddle to soliloquize on his flute alan 
wnflare levis; a nude girl reclines by som« 


youth stares at a sku 
in Venice 


that 


shrubbery; 


subjects were commonly painted 
around 1500. In 1506 Pietro Bembo 
great Venetian cardinal who remained what 
the Italians call “‘popeable” in spite of his 
three children and his use of the 
breviary to preserve the pu 
that Gio- 


Bellini “does not like his brush to be 


I 
wrote to Isabella d’Este 


finity 
) 
Lill 


vann 


guided by too strict specifications, but savs 


he prefers to wander at will in pai 
Bellini may have sent 


bullying ot 
stocking, partly because in his time art was 


this message partly 





to dodge the notorious blt 


= 
= 
f 


ceasing to educate for the hereaft 
becoming art for art’s sake, as in the 
[his was particularly true in Venice, where 
settled wealth had brought satisfaction with 
this world. or ofthe Middle 


\ges had ceased to magnetize men’s minds 


{ 


The religious fer, 


toward a single true north. And the Counter 


Reformation, with its fight for reconquest, 
lav a couple of generations in the future 

It must not be thought that Giulio Cam- 
pagnola was nothing but a hanger-on to the 
of others. When he engraved in 


with its 


originality 
the manner of Giorgione’s new art, 
soft depth, he was faced with a problem 
that had never faced a print maker before, 


instead of the old 





new problem of tone 
problem of line. His solution was an im- 


portant and original contribution to the 


of engraving. Using very 
rendered the turn of a shadow, 
the silhouette of a leaf, the rippling of 

by laboriously jabbing the copper 
» point of his burin until it printed 


ts image in a cloud of dots as impalpable as 


nats that thicken an evening. This was 





a manner ol working the copper thal did not 


become a widespread stvle until some cen- 


turies after Giulio’s death, when Bartolozzi 
ised etching to make the process quick and 


, f+ ] 
Wio was Tifteen he was 


already 
being praised in print for his fine humanist 
handwriting. And in the last known dated 
notice of him he is mentioned as a penman 


When 
j 


directed that Giulio should be commissioned 


\ldus drew up his will in 1515 he 
to design an alphabet of capital letters for 
the Aldine press. Bembo, who edited books 
for Aldus and took a leading part in the Al- 
dine academy, might have 
ssion. Not long 
seems to have taken holy orders and died. 
Wherer Strangely 
life, which began with such public applaus« 


suggested the 


comm} after this Giulio 


But when: enough, this 


rs vanished soundlessly. Had 


attitude driven 


na tew vea 
the tsolation of the aesthet 
him at last to seek communiony Or did hi 
feeling the world of appearances rot and 
crumble, withdraw into the fastnesses of the 
mystic’s vision, into the dark night of the 
soulr Whatever his end, his epitaph must bi 
hat what he did was less great than what 
\fter 


most valuable for what he had to tell about 


he was. all, Giulio was historicall 
his friends of genius, whose bias he trans 
Il the more clearly for having none 


mitted a 
of his own \. Hyatt Mayor 

















NOTES 


He RENOIR ExuiBition. Far from being 
satiated by the number of interesting exhi- 
bitions of paintings bv French artists of the 











, VIEW OF THE EXHIBITION 


come to us through the generosity of R 
Thornton Wilson. One of these, a Lowestoft 


porcel in cup with tapering spout, 1S deco- 





OF PAINTINGS BY RENOIR 


IN GALLERY DO 


nineteenth century held in New York dur 
ng the past vear, the public has shown con- 
tinued and unmistakable signs of interest in 
the Impressionist painters of that period. 
The attendance at the Metropolitan Mu- 
seum’s exhibition of the paintings of Pierre 
\uguste Renoir, which opened on May 18, 
on August 2 reached a total of 113,837. The 
exhibition will remain open through Sun- 
day, September 12. 


ENGLISH CeRAMics. As a pleasant ad- 
dition to the Museum’s collection of English 
ceramics there are shown this month in the 
Room of Recent Accessions two pieces which 


rated in underglaze blue in Chinese styl 
with flower spravs and a suggestion of a gar 
den balustrade The Lowestoft factor 
which was in operation from 1757 to about 
1800, concerned itself chiefly with usetul 
wares of simple, unpretentious sort and tr 
quently decorated pieces for some special 
occasion with appropriate inscription or 
date. Our little cup, though it lacks an in 
scription, has the charm of neat potting an 


fresh, clean design and was no doubt 
tended to serve as a feeding cup tor a chil 
or an invalid. As our collection of Englis! 


Lowestoft has been meager, we are esp 
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I LI \I & 
! I le by | ch Wor f Bur 
el it iwSc and dwitl rather 
rd el nk tors Ww Hos ] St 
nd I ng commercialism of tl 
period. This method of glazing, though ex 
) yu yroduces effects far less erest 
t (Se fall 1 TI TT nslucen 
lon s emploved b he Ralph Wood 
me twel or thirt ears earlier. Bu 
Eloquence, though it lacks subtlety of color- 


ms attention because of its unusual 
\nother figure by Enoch 
mewhat lat 
\cc. no, 37.88.1. H. 18 


dramatic quality 


IHE METROPOLITAN MUSEUM OF AR 


le durin partnership with Caldwell 
NaS acc d | he Museum last vear 
Perhaps because it represents one of the 
terner virtues, Fortitude, it shows a strict 
lassicisn he pose and a complete ab- 
en expression in the tace. It ilusti S 
( SS SCI ) man late ¢ ehteenth 
vi figures, Whereas Eloquence 
es rceftul gesture 1d definite char 
ter. That the latter has this great merit js 
no doubt due to the fact that Enoch Wood 
making his model, turned for inspiratiot 
r sculptors than himself. In describ 
this model, of which there are examples 
he Gl eT Hlectio ( mbrid nd 
ne S< t r oe Co il | \ cLlor 
ad Alber \iuseun I london rank 
Falkner ests that was inspired | 
le n ( 1 1740 Louis” Frat S 
Ro | \ re | eX n ation oO 
Lik ( re Dt ) ( rr 
pose W ested | 0 ( I 
il temal re ador 2 the left-hand 
e monument ere ed in Poet’s Corner 


\r | 1O78 12 | \ nown tl 

L 1, { | 

ne I \ ert \ “ | ‘ a ] 

ind copied by several « he more abl 

mbitious he St rdshire potters. | 
aT i] rinst | rel | { 
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\rt THE Parts Exposition 


hibition of Silverot Contemporat 


From the ex 


\merican 


Design recently shown in the Museum for 
pieces Were selk d to be sent to the Inter 
val Exposition on Art and Techniqui 
n Mod | held in Paris during 193 
where thev will be shown in the United 
States Pavilion. The selection was made b 
committee of the Societ of Des el 
Craltsmen under ithorit and as agent | 
/ Mt i , | l 
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the United States Commissioner to the ex- — small double loops of iron, but these wer 
position. It is hoped that the installation of — replaced by strap hinges with butterfly end 


these pieces will duplicate, in small, the dating from a generation later 

manner in Which the silver exhibition was [he decoration 1s sophisticated in concey 
shown in the Museum, especially with refer tion but sketchily executed upo redd 

nce to background and lighting brown ground. Iwo medallio: vreath 


Richard kF. Bach of the Museum staf} by floral elements in tones of vellow ar 
was a member of the Committee to Assist 
the United States Commissioner. The Mu 
seum itself participated in the exposition b 
rom its collections. The following 
yaIN tH by living American artists wert 
thus exhibited in the United States Govern 
ment Building: Cotton Pickers by Thomas 
H. Benton; Two Girls by Isabel Bishop 
Central Park, Winter, by William |. Glacl 


Government seven Frencl 
paintings and three pieces of sculpture wert 
ent for exposition: Angelique and Medor 
BI rd; [he Polish Exile by Courbet 
lhird-Class Carriage by Daumier; Sunset 
\rb 1. Rousseau; Woman witl 
Parrot by Manet; Le Mezzetin bv Watt 











La Be rie bv Degas: and marble st 
tes a kneeling king, a kneeling queer 
knight 


\G FURNITURE. Among the rece 
\iuseum are a chest and tw 
1 I i \\ SS delaid \\ lton cde (a rTootl 


lhev are shown this month in the Room of 


Recent Ac SSIONS 
The earliest of the group is the chest 
white pine, wl ch possesses certain unusual 


features construction and decoration.' It 





sof the primitive six-board tvpe, broadened 
it the b; n the manner of a ship chest and 
resting squarely on the floor, without thi CHAIR. PROBABI aes 
protection of feet or trestles. The first chests ‘ 
were nailed at the overlapped corners, but 
here the front and back boards were rab posed upon ti ron nad I 
beted to receive the ends before the nails ire in the spandrels. Over the wl 
wereset. Lills or treasure boxes are built int re sible tr 
the upper left and right sides of the interior neath which red still holds 11 
Wrought iron is emploved for the clasps on ind at the corners. The 
he exterior corners; the same metal fur have been owned by Captain Ine H 
nishes large handles at either end, an oval — a son of John Holly, who came from | 
scutcheon on the front, and a lock and land and settled at Stamlord, ‘ 
hinges within. The original hinges wer n 1642 
\ Ei ees Oe Ww. 51 [he tw I . I 
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tration), Which dates from the first quarter the back: Belmont |Massachusetts] /uly 7th 
of the eighteenth centurv.? The cresting, the 1So0. The voung lady in the foreground was 
severity of the balusters, and the turned the artist’s cousin, Florence Trvon. 


tretchers placed high on the legs, no less ey ie” 


than the proportions throughout, are closely 


kin to details of early chairs found in Ber List oF ACCESSIONS AND LOANS. The 


muda lhe Seats have lately been covered ACCESSIONS and loans for the period June I 
with red leather and trimmed at the edges to July 1, 1937, are shown in the following 
with brass nails of appropriate pattern. The 1 


chairs were probably owned originally by 


Samuel Hawley, who died at Stratford 


Connecticut, in 1737, and like the chest the. ie 1 
/ j reiai 2 four 
were for many vears in Stamford at thi Woodwork, Egyvpto-Aral / ? 


home of the donor’s grandfather, Lieutenat 


Governor Charles Hawle' Far Ea N 


ADDITIONS TO THE COLLECTION OF DRA\ is mother, Fray Harrima ; 
INGS AND WatTeR Cotors. The Museum’s © Painting, Chinese, Loa Wilner 


collection of English and American draw 


= ‘1 
ngs and water colors has been increased b\ da 
1 ‘ ( ! { ’ 
two eifts and a purchase Mr. and Mrs 
C. H. Collins-Baker have very generous! 
presented group of nine drawings by the REN N ND MopERN 
lane . ] 4 4) ‘ ' t ) 
late Henry Tonks, in memory of the artis Costumes, American, French, | ppine, Spanis! 
( Vf) 17 « Ld ( 
Henry Tonks (1862-1937) did not take up i 
| " . | | ! ») { Puy ) 
the study of art until after he was thirts . : 
il i ! I In < I C Was Med ope 7 \f 
H earl rainin Was 1 medicine nd he I > 
d becom surgeon before he went to lextiles, English, French, P ppine, Spanist 
t -] t +] ‘ ‘ | | { ( / \f) fary S LY 
night classes at the Westminster School « M Ma ( 
hy \ Rath 4 }>? F 
Art. His enthusiasm, combined with his ee } 
scientific Knowledge of anatomy, made his | \ 
i i I CAN WIN 
work noticeable; and in 1893 he was invited ~— Ceramics. American. Enelish. ¢ tise P 


tCll al i 


to tea h at the Slade School of the t nivetr Voor 2 rE) Mrs. ¢ ! aT r(25 
sity of London, where he remained until 


1930, having been Professor of Fine Arts for Saepae ge ee ee ee Vere J 


the last thirteen vears. The selection of the Rey ler wit memtor i 3 rd | 
drawings in this gift shows the artist’s work Rensselaer (1); Purcha 

1 11 j \ wi l. >», ha > 
in pencil, ink, chalks, pastel, and watercolor WOOUWOrK, Furchases (2 


\ water-color flower painting by John 
La Farge, entitled A Nocturne, is a bequest) Prawinos. Ameri B _ 
of Miss Louise Veltin. The delicacy of the = Loutse Veltin (1); Gift fr. and Mrs. C. H 
flower has been rendered in typical La  Collens-Baker im memory ! irtist, Henry 
Farge blues, mixed with Chinese white 

An early drawing by Winslow Homer 
The Croguet Plavers, is a recent purchase. — Prints 


[his elegant sporting scene ts inscribed on 


\ 1s Lows Bau 
Acc. nos 7A Z.i—t vy 4, ANd 37.90, re- Va r | Viss Marv M WeGuir 7 lan 


spectively, the last obtained from the income otf S 2 (2), Mrs. Dorothy C. Schors 

the Fletcher Fund. A selection of the drawings 

ky lonks, the water color by La Farge, and the LIBRARY 

lrawing by Homer will be shown this montt Books, Gi Bri O { ation 
the Room of Recent Accessior Frans Buffa te Sons (1 Thomas C. Colt, Jy 
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